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d
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T
hand

o
 is o

ne o
f the few

 Z
ulu w

o
rd

s I kno
w

. It m
eans friend

ship
, fairness and

 eq
uality.

I learned
 all this fro

m
 H

ug
h M

asekela, o
ne o

f m
y all-tim

e m
usical insp

iratio
ns as a sing

ing
trum

p
et p

layer. I had
 the p

leasure o
f m

eeting
 and

 p
laying

 w
ith H

ug
h a few

 tim
es b

y no
w

, m
o

st
m

em
o

rab
ly o

n o
ur so

ng
 “W

in T
he W

o
rld

,” w
hich w

e reco
rd

ed
 in Jo

hannesb
urg

 this sp
ring

.
W

hether g
lad

, m
ad

 o
r sad

, H
ug

h’s so
ng

s alw
ays to

uch m
e. E

ven b
etter, they lift m

e up
 and

never let m
e d

o
w

n. I m
arvel at the incred

ib
le energ

y and
 m

usicality, w
hich help

ed
 H

ug
h to

o
verco

m
e so

 m
any o

b
stacles, and

 to
 finally co

nq
uer the w

o
rld

 - w
ith his so

ng
s. T

he o
nes that

m
atter m

o
st to

 m
e are includ

ed
 in this co

m
p

ilatio
n. Listen and

 let the m
usic to

uch yo
u to

o
.

MASEKELA & BRÖNNER AT PYRAMID ROX STUDIO, JOHANNESBURG, 2010
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“W
hen I w

as a kid
 I tho

ug
ht little p

eo
p

le lived
 in the g

ram
o

p
ho

ne, d
o

w
n at the b

o
tto

m
 o

f the
ho

rn, w
ho

 m
ad

e all this m
usic.”

T
hat m

em
o

ry still b
ring

s a sm
ile to

 H
ug

h M
asekela’s face, ever

so
 b

riefly turning
 the 71-year-o

ld
 m

aestro
 b

ack into
 the m

usic-lo
ving

 b
o

y fro
m

 W
itb

ank, a
S

o
uth A

frican to
w

n a hund
red

 m
iles east o

f Jo
hannesb

urg
. “A

ll I ever w
anted

 to
 d

o
 w

as to
 b

e
insid

e the g
ram

o
p

ho
ne w

ith Lo
uis A

rm
stro

ng
, D

uke E
lling

to
n, M

ud
d

y W
aters and

 everyb
o

d
y

else. A
nd

 I m
ad

e it: I’ve b
een living

 in there ever since.”
It is certainly no

t the o
nly w

ish that
has co

m
e true fo

r H
ug

h R
am

o
p

o
lo

 M
asekela, b

ut it m
ay just b

e the m
o

st im
p

o
rtant o

ne.
H

aving
 b

een called
 everything

 fro
m

 a leg
end

 to
 a p

io
neer o

r a cultural am
b

assad
o

r, and
p

raised
 fo

r his exp
ressive and

 uniq
ue trum

p
et p

laying
 and

 the “earthy and
 vig

o
ro

us”
so

und
 o

f
his sing

ing
 vo

ice, he is still, ab
o

ve else, a m
usician.

F
o

r m
o

st o
f his life, at least since that fateful d

ay in 1955, w
hen Lo

uis A
rm

stro
ng

 sent him
 a

trum
p

et as a g
ift, H

ug
h M

asekela has b
een m

aking
 m

usic - to
 b

e heard
, to

 b
e free, to

 w
ake up

and
 heal him

self and
 o

thers w
ith his “p

erso
nal cho

ice o
f w

eap
o

n.”
D

eterm
ined

 to
 sing

 and
p

lay w
ith the hero

es fro
m

 his g
ram

o
p

ho
ne d

ays, he m
ad

e his w
ay fro

m
 W

itb
ank via Lo

nd
o

n to
the U

S
 - and

 b
ack to

 S
o

uth A
frica, eventually, w

hile sp
end

ing
 m

o
st o

f the A
p

artheid
 years in

exile in G
uinea, Lib

eria, G
hana, o

r B
o

tsw
ana. A

lo
ng

 the w
ay M

asekela starred
 in the m

usical
K

ing
 K

o
ng

, g
o

t m
arried

 to
 M

iriam
 M

akeb
a, o

rg
anized

 the star-stud
d

ed
 R

um
b

le In T
he Jung

le
co

ncert to
 co

incid
e w

ith the 1974 A
li-F

o
rem

an fig
ht in Z

aire, help
ed

 to
 w

rite the B
ro

ad
w

ay
success S

arafina, and
 b

ecam
e friend

s and
 m

ad
e m

usic w
ith everyo

ne fro
m

 T
he B

yrd
s and

F
ela K

uti to
 D

izzy G
illesp

ie (w
ho

 intro
d

uced
 him

 to
 M

iles D
avis) and

 D
avid

 C
ro

sb
y (w

ho
 intro

-
d

uced
 him

 to
 LS

D
) and

 o
n to

 P
aul S

im
o

n, w
ho

 invited
 M

asekela as a sp
ecial g

uest fo
r his

G
raceland

to
ur. 

T
he m

usic o
f this co

m
p

ilatio
n, then, is no

t o
nly a co

llectio
n o

f so
m

e o
f the m

o
st b

eautiful,
insp

iring
 and

 m
o

ving
 so

und
s o

f Jazz, S
o

ul and
 everything

 A
frican, b

ut also
 a so

und
track to

H
ug

h M
asekela’s incred

ib
le life sto

ry. It b
eg

ins in 1965, w
hen the yo

ung
 lio

n reco
rd

ed
 b

o
th his

stud
io

 alb
um

 G
rrr

fo
r M

ercury and
 a live co

ncert at the V
illag

e G
ate in N

ew
 Yo

rk, that w
ent o

n
to

 b
e released

 as T
he A

m
ericanizatio

n o
f O

o
g

a B
o

o
g

a. H
eed

ing
 the ad

vice o
f p

eo
p

le like H
arry

B
elafo

n
te, 

rath
er 

th
an

 
p

layin
g

 
h

is 
first 

ch
o

ice 
o

f 
“h

ard
-b

o
p

 
w

ith
 

A
rt 

B
lakey’s 

Jazz
M

esseng
ers,”

M
asekela 

fo
rm

ed
 

his 
o

w
n 

g
ro

up
s 

in 
the 

S
tates, 

m
o

stly 
p

erfo
rm

ing
 

and

H
U

G
H

!
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p
o

p
ularizing

 the m
elo

d
ies and

 rhythm
s fro

m
 his ho

m
e-co

untry. M
asekela also

 b
ro

ug
ht his

d
istinct style to

 a few
 select co

ver versio
ns, rang

ing
 fro

m
 “M

as Q
ue N

ad
a” b

y the B
razilian

M
P

B
-star Jo

rg
e B

en to
 a versio

n o
f T

he S
up

rem
es’ “Yo

u K
eep

 M
e H

ang
in’ O

n.” M
asekela’s

m
o

st m
em

o
rab

le success in the U
S

 cam
e as a surp

rise: “G
razing

 In T
he G

rass,” still o
ne o

f
o

nly a few
 instrum

entals ever to
 m

ake it to
 the num

b
er-o

ne sp
o

t o
f the B

illb
o

ard
 100, w

as
w

ritten b
y the acto

r and
 sing

er P
hilem

o
n H

o
u, b

ased
 o

n a Z
am

b
ian no

velty-so
ng

. It w
as

reco
rd

ed
 as an aftertho

ug
ht in 1968, as the alb

um
 T

he P
ro

m
ise O

f A
 F

uture
cam

e up
 three

m
inutes sho

rt o
f the d

uratio
n o

f thirty m
inutes, w

hich had
 b

een ag
reed

 up
o

n in his co
ntract.

C
hisa, the p

ro
d

uctio
n co

m
p

any and
 lab

el, w
hich he fo

und
ed

 w
ith his fello

w
 M

anhattan S
cho

o
l

o
f M

usic alum
nus S

tew
art Levine in the S

ixties, g
ave M

asekela a trem
end

o
us am

o
unt o

f
artistic freed

o
m

 - no
t o

nly fo
r his o

w
n alb

um
s like T

he E
m

ancip
atio

n O
f H

ug
h M

asekela, H
ug

h
M

asekela &
 T

he U
nio

n O
f S

o
uth A

frica, H
o

m
e Is W

here T
he M

usic Is
and

 I A
m

 N
o

t A
fraid

, b
ut

also
 fo

r reco
rd

ing
s b

y T
he C

rusad
ers o

r P
eter F

o
nd

a (yes, the acto
r). H

is internatio
nal fam

e o
f

the early 1970s allo
w

ed
 H

ug
h M

asekela to
 p

lay all o
f the b

ig
 festivals and

 stad
ium

s aro
und

 the
w

o
rld

, w
hile also

 exp
lo

ring
 a d

iverse rang
e o

f m
usical styles fro

m
 M

o
ther A

frica. O
n o

ne o
f his

exp
lo

ratio
ns B

ra H
ug

h m
et the N

ig
erian A

fro
b

eat m
aster F

ela K
uti, w

ho
 intro

d
uced

 him
 to

 the
G

hanaian b
and

 H
ed

zo
leh S

o
und

z, w
ith w

hich he w
ent o

n to
 reco

rd
 a few

 o
f his m

o
st g

ro
und

-
b

reaking
 alb

um
s, includ

ing
 the A

fro
b

eat-D
isco

-classic T
he B

o
y’s D

o
in’ It

and
 the laid

-b
ack

funk o
f C

o
lo

nial M
an, featuring

 the hilario
us “W

hitch D
o

cto
r” (a to

ng
ue-in-cheek take o

n the
p

lig
ht o

f S
tanley and

 Living
sto

n, six years b
efo

re T.C
. B

o
yle’s W

ater M
usic). 

T
he B

est O
f H

ug
h M

asekela
w

o
uld

n’t b
e d

eserving
 o

f its nam
e w

itho
ut a sam

p
ling

 o
f his

co
llab

o
ratio

ns w
ith o

ther trum
p

et p
layers, nam

ely H
erb

 A
lp

ert (o
n the S

o
uth A

frican classic
“S

ko
kiaan,” w

hich Lo
uis A
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